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FOREWORD 


TjF/£ idea of America, despite infinite interpretations, comprises certain cons¬ 
tants that, like a continuing thread, have carried across centuries of time and the 
most remote regions. Central among these are its identification as a land of in- 
paralleled resources (perhaps one of the first of its meanings to europeans as it 
became clear that the immense continent lay athwart the sought-for route to the 
Far East); its association with aboriginal society, Europe’s chosen home for the “no¬ 
ble savageits synonimity with those two not always compatible higher aspira¬ 
tions of the human idealism , Freedom and Equality. Perhaps because of the uni¬ 
versality of these associations, perhaps also because, at the time of the Discovery 
thought and belief were veering towards all-embracing definitions of reality, and 
most certainly because, at the end of the 18 th-century, men began to strive, simul¬ 
taneously, for political independence of all the Americas , there has been a strong 
unitary emphasis in considering the domains of the Western Hemisphere as a single 
whole. Perhaps never in modern times has this emphasis been so pronounced as 
it is today when urgent social, economic, and technological conditions impel the 
nations of the Hemisphere to broaden their collaborations in the interest of mate¬ 
rial and social advancement. Undoubtedly this trend, furthered by scientific disco¬ 
very and its applications on the material planes of international life will accelerate 
and eventually triumph, realizing, at least in a practical way that unitary destiny 
of the Americas anticipated on the humanistic plane by so many of its writers, poets, 
artists, educators and statesmen from the beginning of the modern era. 

However , this compelling course now before an assembly of nations rich 
in the experience of civilization and heirs of creative traditions begun millennia 
before Columbian times, poses a problem of protection — and behind that a pro¬ 
blem of the recognition of created value — not to be ignored if the unity, when 
it comes, is to be more than a pragmatic arrangement for the solution of exclusi¬ 
vely material needs. As a definition of this problem, one can say today with shar¬ 
pened meaning and renewed conviction that this is a truly cultural and equally 


urgent problem, first of finding and organizing the facts that constitute american 
cultural identity, and secondly of preserving and disseminating the evidence of 
these facts, whether they be standard works of art, buildings, archaeological sites, 
or whole cities or fragments of any of these still surviving from the past. In 
these evidences lie the distinctive traits not only of past achievement but of fu¬ 
ture consciousness of peoples qua themselves and in no sense does any characte¬ 
ristic of derivation frorn other sources, deemed greater, prior or more original, 
deprive them of this value once the essential artistic quality of their content 
has been determined by objective, comparative methods of study. 

The present Corcoran exhibition could not offer a more appropriate occasion 
or be a more felicitous case in point for the demonstration of the profound value 
of native american art, both to americans and to all concerned with the Ameri¬ 
ca's provision for the extension of art historical knowledge. 

In popidation and geographical size one of the smallest of countries, Uruguay 
has produced in the last hundred years of its history an inordinately large pro¬ 
portion of the Hemisphere's most distinguished painters, the first of whom was 
Juan Manuel Blanes. Over the same period, general artistic production, as distinct 
from the work of masters, has reflected sustained individual and institutional ini¬ 
tiative, an aptitude for intelligent assimilation of contemporary currents without a 
sacrifice of originality, involvement in multiple aspects of the late international 
avant-garde, and searching appraisal of particular national problems as these re¬ 
late to present world cultural forces. Most remarkably, it has not only produced no¬ 
teworthy american exponents of the international styles that have been shared by 
all Western countries since the beginning of the 19th- century, it has given birth 
to still too little knoion masters of international stature, at least two of whose names 
may one day rank among the major figures of their times. These, both represented 
in the present exhibition, are the inimitable Post-Impresionistic social satirist in the 
Nabi tradition, Pedro Figari, and the artist-philosopher, Joaquin Torres Garcia. 

Other figures, at best slightly known beyond their country's borders, are 
Humberto Causa, a coloristic expressionist of nordic intensity; the profoundly evo¬ 
cative native landscape painter , Cuneo Perinetti, the futurist Perez Barradas who 
also penetrated social character in realistic portraiture, the present contemporaries: 
Gurvich, Damiani, Ramos and Sabat; to mention only four living artists who have 
contributed to the current scene in Montevideo. 

Nowhere in the Hemisphere for the last hundred years (one could go back 
half century more to the european costumbristas, Rugendas, Essex Vidal, Palliere 
and others, to the statesman Besnes e Irigoyen's drawings of Rosas' siege of Monte- 


video, to the Italian Gallino’s splendid portraits of the same time, to see how the 
ground was prepared) has there been a broader or more professionaly astute re¬ 
flection of principal ivestern interests in painting , nor a fuller harvest of indepen¬ 
dent styles presenting the distinctive character and sensibility of a region expressing 
itself through these styles, than in the art of Uruguay during this 100-year period. 

In different ways, Uruguay s neighbours, Brazil and Argentine, as well as 
other countries, have known an equally rich development, although , by any quanti¬ 
tative standard of measurement , most of them with greater resources. In the main 
however, what seems important here, is that the art of Uruguay, epitomizes a ge¬ 
neral cultural experience of the Western Hemisphere; it has experienced and has 
been involved in the step-by-step evolution of Western creative thought at first 
hand not just ivithout losing its identity but adding to Western experience as a 
whole. In this process it has, as has its sister american nations, prepared itself for a 
creative coming of age with all the unexplored and unspent resources of the con¬ 
tinent at hand to build its own greater mansions of the mind and spirit. Before this 
prospect the creative experience of the past, and all that testifies to it, no less than 
the initiatives of the present, is basic building material for the future. 


STANTON L. CATLIN 











































































- 






































































































. 








































BLANES 



THE ITALIAN PEASANT oil on canvas 48 X 58 cm 


BLANES, Juan Manuel (1830-1901) 

Uruguay’s national painting begins with the name of this glorious artist who was bom in 
Montevideo, June 1830, and died in Pisa, Italy, April 15, 1901. There he was trying to 
convey through a monumental painting the Battle of Sarandi, a work, that as he wrote 
in a letter to his home, “was a much harder work than he had thought”. He was a self- 
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taught man. He used to draw as a child and started painting while working as a printer 
for the newspaper The American Independence Defender, published at El Cerrito. Later 
he went to Salto, Uruguay, where he painted some portraits and from there crossed to the 
Argentinean city of Concepcion del Uruguay where he painted for General Justo Jose de 
Urquiza’s palace the great oil paintings which recall the general’s victories on the battle 
fields. The Uruguayan government granted him a scholarship and Juan Manuel Blanes 
travelled to Florence where he studied from the very beginning under Antonio Ciseri, 
devoting himself to his tasks with admirable diligence. He could justly write to his brother 
Mauricio, “When I have finished my task I will be able to say that I am a hero.” On his 
return to his country he worked incessantly always trying to depict national heroes and 
represent the major episodes of Uruguayan history. He returned three times more to 
Europe staying twice in Florence as before and the last time in Pisa where he died. He 
visited part of the Orient and the Balkans during his last trip. In South America he vi¬ 
sited Chile and Argentine where he painted and exhibited some works. His artistic production 
can be divided in two periods; the first covering up to 1861 when he travelled to Europe; 
the second, from this date until his death. The first shows the genuine and selftaught painter, 
who with no other ethic and principles than those dictated by his artistic genius, perfect¬ 
ed himself through his own efforts. In his second stage, after his studies at the European 
schools and the development of intellectual maturity, we find a true master in his aca¬ 
demic art. Blanes is not only one of Uruguay’s greatest painters, but chronologically, he is 
the first. He exhibited his works in Santiago de Chile (1875) at the Municipal Theater 
Exhibition and at the Continental Exhibition in Buenos Aires (1882). In 1884 he decorated 
the Central Cemetery rotunda and then, comissioned by the Central Post Office board, 
he painted his smallest masterpiece, “The Gauchito”, that appeared on the 1895-96 and 1897 
stamp issues. We find his paintings in the following museums: National History Museum, 
National Arts Museum, Argentine; Colonial History of Lujan, Argentine, at the Congress, 
Buenos Aires, and in private collections. When he exhibited in Buenos Aires the celebrat¬ 
ed painting “Yellow Fever”, that portrays the epidemy that affected the city in 1857, he 
was highly acclaimed along the River Plate. He was Uruguay’s great painter of history 
and a distinguished portrait artist as well as the interpreter of the characteristique of 
Uruguay’s people and their ways of living. Joaquin Torres Garcia wrote the following com¬ 
mentary about this master: “Our painter’s place is, if not beside Rosales, the greatest of the 
period, at least next to Madrazo or Caba.” Some portraits that I have seen at the Mu¬ 
nicipal and National Museums give testimony of what I say. One detects in them a perfect 
technique, a consistency, strong unconventional design, a perfect balance of light. Further 
more he knew how to give a sense of reality,quality and character to everything. Because 
of all of this he was a strong and honest painter.” 
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THE WEDDING 


oil on cardboard 82 X 62 cm 


FIGARI 


FIGARI, Pedro (1861-1938) 

Born in Montevideo, Uruguay, June 29, 1861. He studied art and also obtained his mas¬ 
ter’s degree in law in 1886. Subsequently gaining fame as columnist and public 
servant as well as artist. He occupied a seat in the House of Representatives and per¬ 
formed many executive functions in state institutions. In 1915 he was named chairman 
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of the School of Arts and Crafts where he carried out a plan of reforms in industrial 
teaching. He has written several books and booklets on law and teaching aesthetics and 
is also the author of poetic essays. As a young man he studied painting with Godofredo So- 
mavilla. His personality as a painter of his own style revealed itself when, in 1921, he 
settled in Buenos Aires and poured on canvases all his dreams and memories. Here he 
was acclaimed by the critics. He went to Paris in 1925 where he stayed for nine years, 
continuing to develop his own stvle. In 1933 he returned to Uruguay where he died, July 
24, 1938. He exhibited in Montevideo, Buenos Aires, Paris, London, New York, Seville, Los 
Angeles, etc. He was praised as a lawyer and writer, and he was celebrated as a painter for 
his original use of movement and color. 
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ROSE 



IN THE CIRCUS oil on canvas 73 X 94 cm 


ROSE, Manuel (1872-1961) 

Born in Las Piedras, Uruguay, in 1872. In 1905 he travelled to Italy and settled in Rome 
where he attended the National Academy of Fine Arts. In 1908 he returned to his country 
where he was awarded a scholarship to study in Europe. He went to Paris and entered 
La Grande Chaumiere Academy, where his teachers were Simon and Cottet. He then be¬ 
came acquainted with Anglada Camarassa and worked in his studio till his return to Uru¬ 
guay in 1913. During his stay in Paris he exhibited at Salon de la Societe National de 
Beaux Arts for three consecutives years. In 1914 he was asked to direct the superior cour¬ 
ses of the Fine Arts Circle, a position he kept until 1917. He was awarded the Gold Medal 
in the Ibero-American Exhibition of Sevilla in 1929, and the Gold Medal Prize at the I 
National Gallery of Fine Arts in 1937. He painted many historic masterpieces, including 
“Artigas in the Cerrito”; “The Battle of Las Piedras” and “The Florida Assembly”. 
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CONSTRUCTIVE PAINTING oil on cardboard 56 X 83 cm 


TORRES GARCIA 


TORRES GARCIA, Joaquin (1874-1949) 

Born in Montevideo, July 28, 1874, and died in Montevideo, August 8, 1949. As an ado¬ 
lescent he travelled with his family to the town of Mataro, land of his parents. There 
in 1889 he received his first lessons in painting and drawing from Maestro Vinardell. A 
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year later he entered the Academy of Fine Arts of Barcelona and studied under the di¬ 
rection of Antonio Caba. Later he was a student at the Baixas Academy. His courses at 
both academies were conducted with the utmost dedication. At that time he started to 
teach and to write articles for newspapers and magazines about the subject he specialized 
in. He became a member of the Sant Lluch Circle. His peaceful home Mon Repos, in the 
outskirts of Barcelona, became the center of social life for leading intellectuals, poets, wri¬ 
ters and painters. After a thorough study of the work of the impressionists, he felt attract¬ 
ed to mural painting and seduced by the aesthetic of Puvis de Chavannes, he decorated 
the Church of Saint Augustine, the Church of the Divine Shepherdess, Hall of the Muni¬ 
cipality and Hall of Saint George of the Deputies of Barcelona. At the request of Archi¬ 
tect Gaudi, he designed the stained glass windows of the Seo of Palma de Mallorca. In 
1910 he painted the great decorative canvases for the Oriental Pavilion of the International 
Exposition of Brussels. In 1919 he travelled to Paris and from there on to New York, 
where he worked intensively with the utmost success. In 1921 he returned to Europe, 
where for a time he lived at Fiesole, outside of Florence, dedicating most of his time to 
the invention of mechanical toys of a constructive style, objects which had already at¬ 
tracted the interest of the American market and which would be developed by an Ame¬ 
rican manufacturer. Once again in 1925 he travelled to Paris, where his success was de¬ 
finitive and during this period he produced more than 1,500 naturalistic paintings. In 1932, 
after a brief stay in Madrid, he returned with his family to the land of his origin, anxious 
to offer his native country the fruit of his experience, of his research and of his wisdom. 
In Uruguay he founded the studio and influenced a group of talented young students 
with his constructivism methods. In order to defend, reaffirm and command respect for 
his style, he worked, taught, held discussions and wrote articles with great diligence until 
the latter part of his life. In Uruguay he gave more than 500 lectures and published several 
books, which definitively presented himself as philosopher, critic, art theorizer, writer and 
creator of an aesthetic doctrine, who has fervent devotees in Uruguay. 
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HERRERA 


THE ARTISTS WIFE 


pastel on paper 24 X 31 cm 


HERRERA, Carlos M. (1875-1914) 

Born in Montevideo on December 18, 1875. He started his art studies there under Profes¬ 
sor Queirolo. Travelling to Buenos Aires in 1895 he was awarded in 1896 a prize for his 
drawings. He travelled to Europe in 1898 with a scholarship granted by the Uruguayan 
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Government and remained in Rome for two years studying under the Spanish artists 
Sanchez Barbudo and Mariano Barbazan Lagueruela. He returned to Uruguay and was 
awarded a new scholarship to Europe. He remained in Spain for three years and on his 
return to Uruguay founded art societies. He worked at different Government institutions 
and exhibited at the Municipal and National Galleries. The National Museums of Argen¬ 
tine and Chile keep several of his works. His best painting, El Grito de Asencio , can 
be seen at the National Gallery of Uruguay. He excelled in representation of Uruguayan 
and Argentinean society, a skill that can be admired in his ‘Artigas at the Hervidero 
Plateau”. He left a good collection of pastels and several murals representing historic 
scenes. 
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BERETTA 


SHEARING TIME 


oil on canvas 100 X 80 cm 


BERETTA, Milo (1875-1935) 

Born in Montevideo, December 28, 1875, and died in the same city December 27, 1935. 
At a very early age he studied painting with Miguel Palleja. In 1895 he went to 
Europe for the second time and took part in the plastic arts revolution going on at the 
time. Much of his work was done independently although he took regular courses under 
sculptor Medardo Rosso. Montevideo still keeps some valuable samples of his interest in 
modeling. On returning to his own country in 1898 he adorned his studio with the first 
Van Gogh, Bonnard, Vuillard, etc. paintings that were brought to Uruguay and dedicated 
himself to painting until his death. He has exhibited at several international exhibitions, 
Rio de Janeiro (1922), Santiago de Chile (1925), and received a silver medal and a diploma 
at the San Francisco Exhibition (1915). His studio was for many years the meeting place 
de rigour for discussions of avant garde art and a center where pioneers of the stylistic 
revolution met. 
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OLD MAN oil on canvas 52 X 60 cm 

Lent by the National Gallery of Fine Arts, Montevideo 


SAEZ, Carlos Federico (1878-1901) 

Bom in Mercedes, Uruguay, on November 14, 1878, and died in Montevideo on January 
4, 1901. From an early age he showed an interest in drawing and painting. Until he was 
13 years of age he worked by intuition, without a teacher. Then he received his first 
lessons from Professor Juan Franzi. Two years later the painter Juan Manuel Blanes see¬ 
ing some of the Saez’ paintings, commented that he had nothing to teach the youngster 
and advised that he be sent to Europe. At 15 years of age he travelled to Rome, enter- 
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ing the Academy of Fine Arts. He attended the studios of various artists but did not 
become attached to any particular style or school. When he was 18 years old he esta¬ 
blished his own studio in the Via Margutta and painted according to his own impulse. 
The Government awarded him a grant in 1895. He received another one in 1898, which 
he did not completely use since he returned to Montevideo suffering from a grave illness 

which was the cause of his death at 23 years of age. Shortly before his death, in 1900, he 

received the First Prize at the Contest of Posters for an Art Exhibit, organized by the 
Ateneo of Montevideo, under the direction of Pedro Figari, who greatly admired 
the young artist. An elegant and refined individual, he took great pains with everything 
related to his personal appearance and his surroundings. Despite the briefness of his life, 
Carlos Federico Saez produced a vast amount of work. In a certain way he followed the 

school of Mancini, Michetti and Morelli. He was master of the art of drawing and color 

had no secrets for him. With smart strokes of the brush he caught and transfigured real¬ 
ity, on which he leaned for the performance of his paintings. Almost all of his paintings 
have a sketch quality about them. Through his works this painter becomes the witness 
and happy interpreter of the 1900’s. As few artists in Uruguay did, he dedicated him¬ 
self to the human figure, with which he dealt in an admirable way. He was an exceptional 
draftsman. 
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BLANES VIALE 


MALLORCA’S LANDSCAPE 


oil on cardboard 60 X 73 cm 


BLANES VIALE, Pedro (1879-1926) 

This distinguished landscape painter was born in Mercedes, Uruguay, May 19, 1879, and 
died in Montevideo, June 22, 1926. As a child he was taught drawing and painting by the 
Catalonian painter Jaume y Bosch, who amazed at the natural aptitudes of the boy, advised 
his parents to send him to Europe to study. He moved to Spain with all his family where 
he studied at the San Fernando Academy of Madrid and at Joaquin Sorolla’s studio. Later, 
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he went to Paris and studied further at Benjamin Constant Academy. He travelled through 
Italy and stayed in Mallorca where he became a close friend of Santiago Rusinol. When 
he returned to his country in 1899, he discovered and interpreted the Uruguayan landsca¬ 
pe. He returned to Paris where he opened his studio and where he studied enthusiastically 
the works of Puvis de Chavannes, Lucien Simon, Henri Martin, and specially Monet and 
Whistler. He maintained always his passion and respect for the Italian Renaissance mas¬ 
ters, and for El Greco and Velazquez, who he called “the painters daddy”. He was prin¬ 
cipal of the school of Applied Arts and professor at the Fine Arts Circle where he taught 
gratuitously. He died in 1926 after having consecrated his life to painting. Possessor of a 
vigorous personal technique he painted splendid portraits. He distinguished himself also 
by the deep and fervent way in which he interpreted natures’ beauty. The countrvside, 
the hills, the gardens of the old villas surrounding Montevideo, live in his paintings. Raul 
Montero Bustamante wrote about this master: “The open air and sunshine had no secrets 
for him nor did the atmosphere and light of the studio. The range of his palette was in¬ 
exhaustible; the violent primary colors are found in harmony with soft hues and tints. 
Those that believed and believe that Blanes Viale’s landscapes are simple color sympho¬ 
nies, were and are wrong. They are, certainly, marvellous color symphonies, but are also 
fine examples of composition. He possessed the urgent sense of composition, that subtle 
geometric science, and composed his landscapes with infinite patience. His elements of 
composition were atmosphere, time, light, color, objects. These objects were generally 
trees, plants, flowers, woods, hills, rivers, water-falls. Nature in all its wonderful ways.” 


24 



CASTELLANOS 


HARLEQUIN 


oil on canvas 46 X 55 cm 


CASTELLANOS, Carlos A. (1881-1945) 

Born in Montevideo, Uruguay, in 1881 and died in the same city in 1945. He began when 
he was very young to studv drawing with Carlos Maria Herrera. He continued his studies 
in Europe where he went several times, living in Paris for many years. With a group of 
friends directed by Martin Lasala he founded in 1905 the Fine Arts Circle in Montevideo. 
He exhibited at the National Gallery of Plastic Arts receiving several awards, First Prize 
(1942) and Great Gold Prize Medal (1943). He travelled through South America, staying 
in Paraguay, Bolivia and Brazil where the scenery inspired him to produce beautiful 
landscapes. His trips through the Orient also were reflected in his paintings. His work 
may be found at the National and Municipal Museums of Uruguay and in private col¬ 
lections. 
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IN THE STUDIO oil on canvas 96 X 110 cm 

Lent by the National Gallery of Fine Arts, Montevideo 


LABORDE 


LABORDE, Guillermo (1886-1940) 

Born in Montevideo on February 24, 1886, and died in the same city on May 13, 1940. 
He studied with Carlos M. Herrera at the Fine Arts Circle, where he taught later on. 
He also offered classes at the School of Arts and Crafts and at the Normal Institutes of 
Uruguay. He travelled throughout Europe during 1911-1912 and again in 1913 and 1921 
with a scholarship granted by the Government of Uruguay. He also dedicated himself 
to scenography and theatrical costume sketches, becoming one of Uruguay’s finest sceno- 
graphers. 
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FISHERMEN’S VILLAGE 
Lent by Mrs. Domingo Bazzurro 


oil on canvas 53 X 62 cm 


BAZZURO, Domingo (1886-1962) 

Bom in Montevideo June 11, 1886, and died in 1962. In 1904 he studied painting and 
drawing with John Peluffo and Crisanto del Monaco in Montevideo. A year later he went 
to Buenos Aires, entering the Academy of Fine Arts, studying with the artists Eduardo 
Sivori and Ernesto de la Carcova. On his return to his country he joined the Fine Arts 
Circle under the leadership of Carlos Maria Herrera. A year later he was named profes¬ 
sor there. Then he made a long trip through Europe attending important courses at aca¬ 
demies and studios in Spain, Italy and France. Among many awards he was granted the 
Ministry of Public Education’s first prize at the Spring Gallery (1925) and the Honour 
Diploma at the Sevillian Spanish-American Exhibition (1930). He was closely related to 
the Fine Arts Circle over which he presided for many years, from 1907 to 1943. He devot¬ 
ed much of his life to teaching. He was a member of the National Board of Fine Arts for 
several terms, organizing more than once the National Gallery’s juries for contests and 
other competitions. 




MOON AND OMBU oil on canvas 81 X 116 cm 


CUNEO 


CUNEO, Jose 

Born in Montevideo, Uruguay, in 1887. In 1907 he travelled to Europe, studying sculp¬ 
ture with Bistolfi and drawing with Anton Mucchi in Turin. In 1912 he studied at the 
Vitti Academy with van Dongen and a year later at the Grande Chaumiere. He has ex¬ 
hibited at the National Gallery in Montevideo since its founding. Among the many awards 
he has received from the gallery, we find: First Prize (1941) and Great Prize (1942). In 
1953 he won a scholarship from the I Biennial Gallery of Plastic Arts to travel to Europe. 
Since then he has visited Europe several times and has dedicated himself to teaching. 
He has participated in a variety of international exhibitions. His works are to be found in 
national museums and private galleries in Uruguay and abroad. 
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PERINETTI 



AGUILULFOS oil and material on canvas 73 X 100 cm 


PERINETTI 

Jose Cuneo signes his abstract paintings as Perinetti. 
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ARZADUM 


AUTUMN 


oil on cardboard 70 X 100 cm 


ARZADUM, Carmelo de 

Born in Salto, Uruguay, June 16, 1888. He studied at the National School of Fine Arts 
of Montevideo with Carlos Maria Herrera. Having been granted a scholarship to study 
in Europe he went to the Vitti Academy in Paris and worked under Anglada Camarassa 
and Kees van Dongen. He travelled and worked at the most famous European art cen¬ 
ters. He exhibited works at the National Gallery of Fine Arts where he won the First 
Prize (1938) and the Great Gold Medal Prize (1941) and the Biennial Prize (1959). He ex¬ 
hibited his paintings and received awards at the Sevilla Exhibit, and in Panama, San 
Francisco and New York, where he was awarded the 6th prize at Watsons International 
Contest. His works have been bought by the Municipal Museum of Montevideo, Buenos 
Aires, Rosario de Santa Fe, the Modern Art Museum of Paris, Bayonne, etc. 
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BARRADAS 



CATALONIAN CONSTRUCTOR oil on canvas 74 X 99 cm 


Lent by the National Gallery of Fine Arts, Montevideo 


BARRADAS, Rafael (1890-1929) 

Born in Montevideo in 1890 and died in the same city in 1929. He was the son of a pain¬ 
ter. From the beginning his own art work showed rebellious characteristics. He began 
as a caricaturist, sketching art and literary centers of his days. In 1912 he went to Europe 
and settled in Spain where he became famous. He met there Ignacio Zuloaga, Joaquin Tor- 
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res Garcia, and all the great Spanish thinkers of the period. He illustrated several pe¬ 
riodicals and books, drew theatrical sets, placards and theatrical costumes for the Art 
Theater of Madrid directed then by Gregorio Martinez de la Sierra. At the first Autumn 
Gallery organized by Eugenio d’Ors in Madrid in 1924, Barradas’ work was praised by 
the critics. His paintings were placed in Room V together with these of Gutierrez Solana, 
Juan Gris, Daniel Vazquez Diaz. Almost all of Barradas’ paintings were executed in 
Spain. He was aware from the start of the Italian Futurism expression that he called 
“Vivrationism”. But it is in the human representation of villagers that we find the best 
work of the artist. Later he changed and painted religious themes. Barradas aLo left a 
great number of drawings and watercolors, including “The Montevidean Stamps” series. 
Most of his work is kept at the National Museum of Fine Arts. His paintings are sought 
after by collectors. 
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CAUSA 


PLAZA OF POLLENZA oil on canvas 102 X 115 cm 

Lent by the National Gallery of Fine Arts, Montevideo 


CAUSA, Humberto (1890-1924) 

Born in Montevideo in 1890. He did his first painting studies at La Plata, Argentine, 
where he died when he was only 34 years old. His technical methods and aesthetic orien¬ 
tation became more developed after he took courses at the Fine Arts Circle in Monte¬ 
video. Here he worked under the direction of Carlos Maria Herrera and Vicente Puig, 
two masters of opposite stylistic trends and teaching. After winning a contest he received 
an official scholarship to study. He settled in Spain, living principally in Mallorca where 
he painted several of his most important canvases. After his return to Uruguay he became 
interested in the national landscapes. He worked in Maldonado, Uruguay, for six months 
with Jose Cuneo. In addition to his ambitious masterpieces, compositions of great magni¬ 
tude and unusual color problems, he tried to work on ceramics and left several worthy 
projects in this medium. The ceramics craft was very little developed in Uruguay at the 
time of Causa’s death. 
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IN THE GARDEN oil on canvas 70 X 53 cm 

Lent by Mr. Joseph Nathan 


PESCE CASTRO, Cesar 

Born in Montevideo on December 21, 1890. When he was 18 years old he started his stu¬ 
dies with the Italian painter Godofredo Sommavilla. Three years later he returned to 
Montevideo to attend classes at the Circle of Fine Arts, working under Vicente Puig, 
Carlos Ma. Herrera and later Manuel Rose. From then on he worked in his own studio, 
using the knowledge of drawing he had acquired. He was a self taught painter but as 
he became known was frequently aided by painters like Cuneo, Arzadum, Beretta, Cas¬ 
tellanos, Etchebarne Bidart, Causa, Laborde, Bazzurro and later Blanes Viale. For several 
years he dedicated himself to teaching at the Normal Institutes and the Industrial School 
of Montevideo. Since 1912 he has worked in the municipality of Montevideo and in 1928 
he founded, by resolution of the Municipal Council, the Municipal Museum Juan Manuel 
Blanes, of which he was Director until 1945. He participated in the National Exhibit of 
Plastic Arts, where he received important prizes. His works are on display in the official 
museums and in private collections in Uruguay. He has participated in individual and 
collective exhibits in Uruguay and abroad. 


34 





STILL LIFE oil on canvas 80 X 53 cm 

Lent by the National Gallery of Fine Arts, Montevideo 


PREVOSTI 


PREVOSTI, Carlos Pedro (1896-1955) 

Born in Montevideo, October 5, 1896. He received his first drawing lessons from Godo- 
fredo Sommavilla. He studied for several years at the Industrial School, attending de¬ 
corative painting and life model courses. In 1916 he entered the Fine Arts Circle. In 
1926 he was sent by the Government to Europe to study teaching methods. He travelled 
through Germany and Belgium, then settled in France and worked with the great mo¬ 
dern masters: Fernando Leger, Andre Lothe, La Fauconniere, Roger Bissiere and the archi¬ 
tect Souvage. At the School of Arts and Crafts of Paris, he specialized in engraving and 
lithography. He also had some experience in scenography. In 1931 he travelled to Switzer¬ 
land and Italy and attended Brera Academy in Milan. His work may be found in the na¬ 
tional museums and galleries of Uruguay. 
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BARRIO REUS DEL SUR oil on canvas 80 X 95 cm 

Lent by the National Gallery of Fine Arts, Montevideo 


DE SIMONE 


DE SIMONE, Alfredo (1898-1950) 

Born in Latarico, Italy, October 29, 1898, and died in Montevideo, January 27, 1950. He 
arrived in Uruguay at the age of three and became an Uruguayan citizen in 1924. He 
studied under a scholarship granted by the Fine Arts Circle in Montevideo, where he had 
as professors the painters Guillermo Laborde, Vicente Puig and Carmelo de Arzadum. His 
work, principally pastels and oils, was exhibited at the following: Autumn Gallery, Paris 
(1929); Spanish-American Exhibition at Seville, Spain (1930), where he received a Silver Me¬ 
dal; Century Gallery Montevideo, where he received the third prize for painting. From 
1933 to 1937 he exhibited at the School Studio of Plastic Arts and at the Independent Gal¬ 
lery, Montevideo. In 1938 he presented his work at the National Gallery and two years 
later at the Municipal Gallery receiving several awards from both. His paintings are to be 
found at the National Museums of Fine Arts and at the Municipal Museum Juan Manuel 
Blanes. 
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RIVELLO 



STILL LIFE oil on canvas 39 X 55 cm 

Lent by Mrs. Jose Antonio Rivello 


RIVELLO, CarmeJo (1901-1944) 

Born in Montevideo July 16, 1901. In 1919 he started his studies at the Fine Arts Circle. 
In 1926 he received an official scholarship to study. He travelled through Great Britain, 
Germany, Switzerland and Italy; in France he introduced himself to new trends in paint¬ 
ing — post cubism — along with La Fauconnier, Andre Lothe and Roger Bissiere. He re¬ 
turned to Uruguay in 1931 where he exhibited his work. Due to illness he was not able 
to continue his artistic career. With many interruptions he worked and finished a mas¬ 
terpiece of a singular convincing revolutionary position. He died at the age of 43, leaving 
unfinished one of the creative periods of main interest in the development of Uruguay¬ 
an art. 
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SUNNY DAY oil on canvas 90 X 75 cm 

Lent by Mr. Nichols Me. Causland 


BERDIA, Norberto 

Born in Montevideo, Uruguay, in 1902. He received many awards among them the First 
Prize for a fresco in the Architecture College (1947), the National Gallery’s First Prize 
(1948) and the scholarship of the Plastic Arts National Gallery (1955). His interest in mural 
painting took him to Mexico where he stayed for two years as the winner of the Gallinal 
Scholarship. On his return, he painted great murals in the San Rafael Hotel at Punta del 
Este, Uruguay, and in the building of El Pais in Montevideo. He has exhibited his 
work, inspired by Panamerican themes, in Argentine, Paraguay, Mexico and Brazil and 
also in Paris (1949), in the United States (1952), in Italy and Yugoslavia (1959). His work 
has been shown also at the biennials in Pittsburgh (1952), in Sao Paulo, Venice. Mexico 
City and at the Spanish-American exhibitions. Several public and private collections in 
Montevideo, Buenos Aires, Rosario, Rio de Janeiro, Lima, Quito, Mexico, New York, Ro¬ 
me and Belgrade own several of his paintings. 
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DANCE RHYTHMS oil on cardboard 49 X 59 cm 


VERNAZZA, Eduardo 

Born in Montevideo in 1911. Autodidactic, from the beginning he showed a preference 
for drawing, which he was able to develop as an illustrator for the newspaper El Dia 
and the magazine Mundo Uruguayo. He specialized in the design of theatrical actors in 
action and sportsmen playing games. He is also a painter and has been for many years 
the art critic of the newspaper El Dia. He has presented works at the Uruguayan Na¬ 
tional Exhibit since its initiation, obtaining special recognition in design and engraving 
as well as for his paintings. He has received First Prize for Engraving, Gold Medal (1947). 
He held his first exhibit in 1937 at Galeria Moretti. In 1943, SODRE (the official broad¬ 
casting service of Uruguay) held a showing of his drawings inspired by the dancers Clo- 
tilde and Alejandro Sakharoff. A larger show of his drawings entitled "Dance Themes” 
was held at the Ateneo in Montevideo. He held other exhibits on theatrical themes at 
the Solis Theatre. In 1964, the Teatro de la Ca’Foscari in Venice, exhibited a collection 
of his drawings of personalities of that theatrical group. He has edited two folders of his 
best sketches of theatrical life. He participated in the National Exposition of Paris (1949) 
and during the same year he also participated in the International Exposition of Engraving 
in the Petit Palais and, by special invitation, in the II International Congress of Art Cri¬ 
tics, held in Paris at the UNESCO Headquarters. In 1957 he participated in the I Inter¬ 
national Biennial Exhibit of Engravings in Tokyo, His works are on exhibit a/t the 
National Museum of Fine Arts and the Municipal Museum Juan Manuel Blanes of 
Montevideo. 
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MATTO 


CONSTRUCTIVE PAINTING 

oil on cardboard 49 X 70 cm 


MATTO, Francisco 

Born in Montevideo in 1911. He started to paint in 1922. He studied with Torres Garcia, 
exhibiting with that studio at home and abroad. He travelled to Europe in 1950 visiting 
Italy, England and France. In 1954 he visited Greece and Egypt and in 1959 he went to 
Sicily to study Greek art. He has held exhibits at the Biennial of Sao Paulo and at the 
Stedelij Museum of Amsterdam in 1957. His works can be found in private collections at 
home and abroad. 
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COMPOSITION oil on cardboard 82 X 78 cm 


TORRES, Augusto 

Born in Barcelona in 1913. After travelling with his family through various European 
countries and the United States of America he established himself in Paris for several 
years, and in 1930 entered the Academy of A. Ozenfant, with whom he studied until 1934. 
Later on he continued studying under the direction of his father, Joaquin Torres Garcia. 
Pie participated in exhibits held by the Association of Constructive Art and later in ex¬ 
hibits held by the Taller Torres Garcia. He painted murals in Montevideo and Buenos 
Aires and collaborated with his father in the mural decoration of the Martirene Pavilion 
of the Saint Bois Hospital in Montevideo. He participated in the National and Municipal 
Art Exhibits in Montevideo, in the Surindependants of Paris and the Biennials of Sao 
Paulo. As a member of the group of Taller Torres Garcia he also participated in the 
Salon de Independants of Paris and in group exhibits in Washington, D.C. For a time he 
lived in New York, having been awarded a New School Scholarship, where he also pre¬ 
sented a private exhibit of his works. 


TORRES 
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GARCIA REINO 


ABSTRACT PAINTING oil on canvas 81 X 100 cm 


GARCIA REINO, Oscar 

Born in Montevideo in 1910. Studied under Laborde and later Prevosti in Uruguay, fol¬ 
lowing the trend initiated by the French artist Andre Lothe. Garcia Reino’s first works were 
intellectual versions of outlined landscapes, but progressively he reached abstraction, to which 
he now adheres totally. On several occasions his works were exhibited with Group 8 of 
which he was one of the founders. Under a UNESCO art fellowship (1956-58) he travel¬ 
led through France, Spain, Italy, Belgium, Holland, Austria, Switzerland, Germany and 
England. He has received several prizes from Uruguay’s National Exhibit of Fine Arts, 
including the Grand Prize for Painting (1964). He also has won the Biennial Fellowship. 
He participated in the Exhibit of Paintings of Argentine, Chile and Uruguay held at the 
Maison de L’Amerique Latine in 1946 in Paris. He was chosen for the Blanes Prize (1961); 
Sao Paulo Biennial (1951); Inter-American Biennial of Mexico (1958); and I American Art 
Biennial, Cordoba (1962). Several of his works are in possession of the National Museum of 
Fine Arts and Municipal Museum Juan Manuel Blanes of Montevideo and the Museum 
of Modern Art of Buenos Aires. 
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MARTIN 


LANDSCAPE WITH SUN 


enamel on canvas 121 X 148 cm 


MARTIN, Vicente 

Born in Montevideo on December 22, 1911. He studied at the Fine Arts Circle with 
Guillermo Laborde and joined the Torres Garcia Studio in 1946. He travelled to Europe 
in 1947 visiting England, Italy and France. On his return to Uruguay he started his ab¬ 
stract and concrete painting, and was awarded the Gold Medal for this work in 1959. 
He has exhibited in Uruguay and abroad. Several of his works are found at the National 
Gallery of Uruguay and in Chile and Washington. In 1964 he was granted the Great 
Biennial Prize in Montevideo. 
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TRAVERSA 


INTEGRATION 

temper and Chinese ink on paper 49 X 64 cm 


TRAVERSA, Sara 

Born in Italy, April 10, 1912. She began studies in painting at the Circle of Fine Arts in 
Montevideo under the direction of Domingo Bazzurro. Travelling to Europe she establish¬ 
ed herself for some time in Paris, attending courses at Julien Academy and working under 
the direction of Pierre Jerome, Andre Planson, Ives Brayer and Andre Lothe. On her re¬ 
turn to Uruguay she presented works at the National and Municipal Exhibits, where she 
was awarded several prizes and citations. In 1966 she held private exhibits at the Fine 
Arts Circle, the YMCA and the General Electric Institute in Montevideo. 
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THE HAYSTACKS oil on hardboard 80 X 60 cm 

Lent by the Hon. Felix Stungevicius 


AMEZAGA 


AMEZAGA, Eduardo 

Born in Montevideo, September 17, 1911. He entered the National School of Arts in 1931. 
As Domingo Bazzurro’s pupil he soon became known and won several awards at the ex¬ 
hibitions where his works were shown. He was awarded the National Gallery’s Great Prize 
in 1947. An excellent portrait painter, he also excelled at historic paintings and won se¬ 
veral contests with this type of work. His landscapes are specially sought after by col¬ 
lectors. The Municipal and Fine Arts Museum keep several of his works. 
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THE PHILATELIST oil on wood 33 X 41 cm 


SEADE, Felip.e 

Born in Chile in 1912 and settled in Uruguay in 1924. He is now a legal citizen of Uru¬ 
guay. He started to study at the Fine Arts Circle under the direction of Domingo Baz- 
zurro and worked several years with Guillermo Rodriguez on a mural Exodus of Artigas, 
masterpiece that won a contest for the painter Rodriguez and now decorates one of the 
halls of the National Post Office. Since 1934 he has been a High School drawing profes¬ 
sor. He has done murals of great dimensions at the High Schools of Colonia and Florida 
and also in private residences in Montevideo. He won a contest of Opposition and Merits, 
he directed for fifteen years one of the four studios of the Fine Arts School. He won the 
Gallinal Prize for the Historic Painting at the contest organized by the National Commis¬ 
sion of Fine Arts. He obtained several distinctions and prizes at the National and Muni¬ 
cipal Exhibitions. He has never organized a personal exhibition of his work. He has in¬ 
vestigated thoroughly the mural and easel techniques, developing methods that have re¬ 
mained an important personal contribution to painting techniques. His preference was to 
depict the human figure in his murals or in his easel paintings, which are specially fine. 


SEADE 
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LAIC RETABLE 

oil and chair-mat on canvas 71 X 100 cm 


VENTAYOL, Juan 

Bom in Montevideo, November 15, 1915. He started his studies at the Fine Arts Circle in 
1933. He was the founder of the Paul Cezanne and Carlos F. Saez art groups in Monte¬ 
video. He has received major recognition at National Exhibits since 1937, including the 
Grand Prize for Portrait, Gold Medal (1943); First Prize, Gold Medal (1962); Grand Prize, 
Gold Medal (1965) and numerous lesser prizes and citations. In 1961 he received the 
Wolf Prize given to the Outstanding Painter of Latin America, at the VI Biennia] Exhibit 
of Sao Paulo. He has participated in several international competitions: I Biennial of Sao 
Paulo (1950); I Biennial of Painting in Mexico (1958); Pan American Exhibit of Art of 
Rio Grande do Sul, Brazil (1958) where he obtained First Prize; First International Ex¬ 
hibit of Punta del Este (1959); II International Biennial of Painting- in Mexico (1960); Mu¬ 
seum of Modern Art of Sao Paulo (1960); VI Biennial of Sao Paulo (1961): XXXI Biennial 
of Venice (1962); I American Biennial of Modern Art of Cordoba (1962); Biennial of San 
Marino, Italy (1963); Latin American Exposition (IAC) of Lima, Peru (1963); selected by 
the Museum of Modern Art of Sao Paulo (1933); Pan American Contest, Colombia (1963); 
II Biennial of American Art, Cordoba, Argentine (1964). In 1964 the General Electric Ins¬ 
titute in Montevideo held an exhibit of his works and in 1965 another was sponsored 
by the Fine Arts Circle. 


VENTAYOL 
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CATHEDRAL 

water-color and Chinese ink on paper SO X 40 cm 


Lent by Mr. Joseph Nathan 


PAILOS 


PAILOS, Manuel 

Born in Spain in May 24, 1917, he came with his family to Uruguay in 1918. In 1942 he 
joined the Fine Arts Circle and a year later began studying with Torres Garcia. He paint¬ 
ed murals in the Saint Bois Hospital of Montevideo (1945) and in private homes. He has 
taken part in many exhibitions at home and abroad. Several of his works are found at 
the Municipal Museum of Uruguay and in private collections. 
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SOLAR! 



THE OFFERING DONKEY collage 48 X 63 cm 


SOLARI, Luis A. 

Born in Fray Bentos, Uruguay, on October 17, 1918. He started his studies of decorative 
painting at the Industrial School with professor Guillermo Laborde, in 1933. Fie attended 

painting and drawing courses at the Fine Arts Circle, also under the direction of Guillermo 

Laborde from 1934 to 1937. In 1939 he initiated himself as a High School Professor. In 

1952 he travelled to Europe to study under the auspices of the Council of High School 

and College Programs, he visited several times La Grande Chaumiere and the Edouard 
Goerg Studio at the Fine Arts School of Paris. In 1961 he travelled again to Europe, ex¬ 
hibiting privately at the Four Winds Club in Paris. In 1964 he travelled to Canada, Mexi¬ 
co and the United States, where he exhibited at the Pan American Union. Since 1937 he 
has exhibited regularly at the National Galleries of Fine Arts and in the Municipal Gal¬ 
leries, receiving numerous prizes. He has also held exhibitions many times in foreign 
countries: Buenos Aires, Argentine; at the Biennials of Sao Paulo, Brazil, and in the His- 
panoamerican III Biennial of Barcelona; Interamerican Biennials of Arts, in Mexico; at the 
Modern Art Museum of Chile; at the South American Gallery in New York; I Paname- 
rican Gallery of Porto Alegre, Brazil; III Biennial of Cordoba, etc., etc. Many of his best 
works are owned by the National Museums of Fine Arts and Municipal Museums of Mon¬ 
tevideo, Interior Museums of Uruguay; Modern Art Museum of New York; Braniff In¬ 
ternational Collection; Texas University and important collectors of the United States, 
France, Italy, Brazil, Argentine, etc., etc. 
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ECHAVE, Jose 

Born in Salto, Uruguay, November 27, 1921. He is a painter, scenographer and professor 
of painting and drawing. He is auto-didactic. He did his first personal exhibition in the 
Ateneo, Salto, his native city (1946). Later he exhibited individually and with other artists 
in Montevideo, Buenos Aires, Mar del Plata, Quito, Barcelona, Amsterdam, La Hava, Ge¬ 
neva, Washington, New York, Ithaca, Chatanooga, Dallas, at the Panamerican Gallery of 
Porto Alegre and at the I Biennial of Mexico. He received the First Prize and Gold Medal 
at the National Painting Gallery and at the Watercolor National Gallery of Uruguay. At 
the II Ibero-American Biennial, Barcelona, he was granted the Ponceno Bank of Puerto 
Rico prize. At the first Interamerican Art Gallery of Porto Alegre he was awarded a prize 
for foreign artists and sold one of his canvases. At the I Mexican Biennial of Painting and 
Engraving he received the National Prize, granted to a non-Mexican artist. He was a sce¬ 
nographer for the National Comedy of Uruguay. He received prizes for the best sceno- 
graphy. At present he lives in Spain. 
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PAEZ 



HURRAH FOR THE SENATOR 


oil on canvas 200 X 160 cm 


PAEZ, Jorge 

Born in Montevideo in 1921. Self taught, he worked at Vicente Martin’s Studio (1948) and 
with Lino Dinetto (1957-1958). He exhibited at National and Municipal Galleries of Uru¬ 
guay. He was chosen for the American Art of Today sample organized by the Museum 
of Dallas and the Sao Paulo and Porto Alegre museums and the Museum of Modern Art 
of Buenos Aires (1960). Since then he has exhibited at different international galleries in 
Sao Paulo, Washington, D.C., Lima, etc. In 1964 and 1966 he exhibited in Venice. He has 
obtained several awards at Uruguavan and foreign galleries. 
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TOWERS N 9 25 temper , Chinese ink and vinilic on paper 60 X 81 cm 


POLLERI 


POLLERI, Amalia 

Born in Montevideo, June 26, 1918. She studied drawing and painting at the Circle of 
Fine Arts in Montevideo and with the Argent me painters Demetrio Urruchua and Cecilia 
Marcovich and the French master Andre Lothe. She has received First Prize for Drawing 
at the National Exhibit of Fine Arts of Montevideo and also seventeen other national and 
foreign prizes. Mrs. Polleri has held numerous individual and collective expositions and 
has done fresco and mosaic murals. She is a Professor of Drawing at the Institutes of 
Secondary and Technical Education of Uruguay. Her works are on display in the Natio¬ 
nal and Municipal Museum of Montevideo, the Museum of Modern Art in New York, the 
National History Museum in Montevideo and Museums of Fine Arts of Mercedes, Du- 
razno and San Jose in Uruguay. 
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LIMA 



NUDE oil on cardboard 80 X 100 cm 


LIMA, Manuel V. 

Bom in San Miguel, Rocha, Uruguay in 1919. He studied with Torres Garcia in 1941 work¬ 
ing with him until 1945. He has presented exhibits on several occasions at the National 
and Municipal Galleries of Uruguay where he received several awards. In 1967 he held 
simultaneous exhibits at the Moretti Gallery (Montevideo) and the Witcomb Gallery (Bue¬ 
nos Aires). 
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ACLE 


BEGINNING AND END 


oil on cardboard 78 X 69 cm 


ACLE, Rosa 

Born in Rio de Janeiro, October 22, 1916. A pupil of Joaquin Torres Garcia, she has ex¬ 
hibited many times with the Studio of Constructive Art founded by this master. She also 
has exhibited her works at the Amigos del Arte and at the Arts and Letters Museum. 
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ALTIPLANO oil on canvas 92 X 73 cm 


RIBEIRO 


RIBEIRO, Edgardo 

Born in Artigas, Uruguay, October 15, 1921. He was self-taught painter. The Government 
of the Department of Artigas, where he was born, offered him a scholarship to study in 
Montevideo. He started his studies with Joaquin Torres Garcia in 1939 and in 1940 he 
received a special mention at the National Gallery of Fine Arts. Since then he has won 
many important prizes. He received in 1955 the Great Prize Gold Medal, the most im¬ 
portant distinction confered by the National Gallery of Fine Arts. In 1964 he obtained 
the scholarship of the VI National Biennial. He exhibited several times in Uruguay and 
in foreign countries. He also attended the I Biennial of Engraving in Tokyo (1957), the 
I International Biennial of Mexico (1958), etc. 
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oil on hardboard 93 X 72 cm 


STILL LIFE 


LOMBARDO 


LOMBARDO, Carlos 

Born in Montevideo in 1924. He studied architecture and painting with Vicente Martin. 
He has exhibited in Uruguay and abroad. His works can be found in several private col¬ 
lections in Uruguay, Argentina, Chile, the United States of America, etc., and at the Na¬ 
tional Museum of Uruguay and the University of Texas, at Dallas. 
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MOTTA 



SELF PORTRAIT oil on canvas 50 X 81 cm 

Lent by the Hon. Felix Stungevicius 


MOTTA, Casimiro 

Born in Salto, Uruguay, in 1922. He began his studies in 1955 in Minas, Uruguay at the 
Amigos del Arte Studio, under Wilson Amaral. Since then he has exhibited at no less 
than fifty exhibitions obtaining several awards. His works can be found at Museums in 
Montevideo and in the interior of Uruguay. In 1966 he participated the contest organi¬ 
zed by the National Commission of Fine Arts, for the Juan Manuel Blanes Prize, to 
which five painters were invited. 
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CEIBOS 


gouache on hardhoard 75 X 103 cm 


SPOSITO 


SPOSITO, Americo 

Born in Montevideo on March 29, 1924. He started his painting studies in 1936. In 1938 
a scholarship was awarded to him by the Fine Arts Circle, where he worked under 
the direction of Jose Cuneo. Since 1940 he has exhibited at the National Gallery in Mon¬ 
tevideo, where he has received many mentions. In 1943 he entered the constructive Art 
Studio under the direction of Joaquin Torres Garcia where he exhibits regularly with the 
studio group. In 1955 he received the Arno Prize of the Biennial of Sao Paulo. He is pre¬ 
sently in France, with a scholarship given by the Government of France to study Spacial 
Architecture and the application of modern conceptions to this branch of art. 
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TORRES 


STRUCTURED FORMS 


oil on canvas 80 X 100 cm 


TORRES, Horacio 

Born in Italy in 1924. He started studying painting with his father, Joaquin Torres Garcia, 
in 1939. He has participated in all of the collective exhibits of the Association of Cons¬ 
tructive Art and of the Taller Torres Garcia. Among them are the ones held at the Surin- 
dependents of Paris, the Pan American Union in Washington, the Stedelij Museum in 
Amsterdam, and also in Buenos Aires, La Paz, Santiago de Chile, etc. He has executed 
important mural decorations. His works are on display at the National and Municipal 
Galleries of Montevideo; the Museum of Modern Art in New York; the Administration 
of Museums of France, etc. In 1966 he was awarded the Juan Manuel Blanes Prize in a 
contest organized by the National Commission of Fine Arts, to which five painters were 
invited. 


59 
















CHENGH SHIH oil on paper 44 X 69 cm 


TELIS, Glauco 

Born in Treinta y Tres, Uruguay, in 1926. In 1948 he entered the National School of 
Fine Arts, working successively with Aguerre, Pareja, Ribeiro and Martin. In 1954 he left 
the School and founded the group called “LaCantera”. He has shown works in several per¬ 
sonal and collective exhibits and since 1957 has participated in the National Exhibitions. 
In 1959 he received several prizes and mentions and participated in the First Pan-Ame¬ 
rican Art Exhibit of Porto Alegre, Brazil, and the First Biennial of Young Painters of 
the River Plate Area. In 1960 he exhibited his works in a collective exposition at the 
Museum of Modern Art of Sao Paulo and obtained a Prize in the National Exhibit. Pie 
held a display at the General Electric Institute. In 1964 he obtained the Banco Republica 
Prize at the National Exhibit of Fine Arts. Since 1965 he has worked at the Center of 
Chinese Culture under the direction of Professor Siao-Yu. Currently he is exhibiting in 
New York City at the South American Gallery. He is an official participant of Uruguay 
in the VIII Biennial of Sao Paulo. 


TELIS 
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COUPLE 


oil on canvas 74 X 59 cm 


GURVICH 


GURVICH, Jose 

Born in Lithuania in 1927. Actually Uruguayan citizen. He started studying in 1942 with 
Jose Cuneo at the National School of Fine Arts of Uruguay, continuing his studies under 
Joaquin Torres Garcia until 1949, when the master died. Together with other Torres Gar¬ 
cia pupils he founded the studio that bears his name and from 1952 to 1959 offered clas¬ 
ses in ceramics and painting. He travelled to Europe, working in Spain, France, Italy and 
Israel. He exhibited paintings and ceramics in Rome (1955) and in Israel (1956) at Tel-Aviv 
at the Katz Gallery. He travelled again to Israel and Europe in 1964 and studied ce¬ 
ramics in Greece. On his return to Uruguay he exhibited more than 200 of his works at 
the National Gallery in Montevideo. 
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STRUCTURES oil on cardboard 70 X 60 cm 

Lent by Mrs. Horacio Mailhos 


WIDMANN 


WIDMANN, Bruno 

Born in Montevideo on May, 1930. He started his studies of design and painting with 
Sergio Curto. He participated in several collective exhibits in Montevideo, in the interior 
of Uruguay and also overseas. Since 1963 he has participated in the National Exhibits and 
also held private exhibits. In 1965 he travelled to Europe and held a private exhibit in 
the Meridiana Gallery in Turin, Italy. In 1986 he was awarded First Prize at the XXX 
National Exhibit for his drawings. 
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CAPOZZOLI 


HOMAGE TO 1900 temper and oil on paper 60 X 80 cm 


CAPOZZOLI, Glauco 

Born in Montevideo in 1929, he studied at the National School of Fine Arts of Uruguay 
from 1946 to 1948 under Ricardo Aguerre and Miguel Angel Pareja. Since 1949 he has 
continued to work at his private studio, specializing in engraving techniques. Painter, 
designer, engraver, he has exhibited since 1947 at the National Gallery of Plastic Arts 
where his works have been awarded several prizes. Since 1954 he has been associated 
with the Engraving Studio of Montevideo, having taken part in several exhibits as a 
member of this group. In 1959 his painting “Waiting” was bought to be presented at the 
Municipal Gallery. From 1956 to the present time he has made several mural decorations 
in Montevideo and also in the interior of Uruguay. He has been elected to participate, re¬ 
presenting Uruguay, at the II Biennial of Young Artists in Paris. 
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oil on canvas 92 X 73 cm 


DAMIANI 


DAMIANI, Jorge 

Born in Genoa, Italy, in 1931 of Uruguayan parents. In 1951 he began studying drawing 
and painting at the Brera Academy. Milan, with Professors Pompeo Borra and Enzo Mo- 
relli, studying the work of great Italian painters of the 10th century. On his return to 
Uruguay he exhibited at Amigos del Arte. In 1958 he received the Central Bank Prize 
at the National Gallery of Fine Arts. In 1957 he sent his masterpieces to the IV Biennial 
of Sao Paulo's Modern Art Museum, Brazil, and his canvas “Agony” (Agonia) was bought 
by the Modern Art Museum of New York. In 1959 he exhibited at the Museum of Fine 
Arts in Dallas, Texas, where the Dallas Museum acquired his painting “Funeral” (Velorio). 
In 1951 he was given the John Simon Guggenheim Memorial Foundation scholarship. He 
stayed in New York from 1959 to 1962 exhibiting during the year 1960 at the Art Mu¬ 
seum Birmingham, Alabama, and at the Riverside Museum and at University in New 
York City. In 1961 he exhibited at the Rolland de Aenlle Gallery, New York, and in the 
Panamerican Union, Washington, D.C., where one of his works “Number XVI” was bought 
by Iowa State Teachers College. In 1962 he received the New School for Social Research 
scholarship. A new painting of his “Number XIV” has been bought by the Modern Art 
Museum of New York. At present he lives in Montevideo where he works at the National 
Museum of Fine Arts. 
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SABAT 


PORTRAIT OF MR. JACK TEAGARDEN 


oil on canvas 81 X 81 cm 


SABAT, Hermenegildo 

Born in Montevideo on June 23, 1933. He was a self-taught artist who as a child started 
drawing caricatures. All the newspapers and magazines of Montevideo have published his 
caricatures. He has presented many personal exhibitions: Cine Club of Montevideo and 
Cine Club of Paysandu (1958); Centro de Artes y Letras del Pais (1960 and 1962); Santos 
Dumont Building at Punta del Este (1963); General Electric Institute (1964). In 1961 he 
visited the United States on a scholarship. In 1964 he was one of the Uruguayans to par¬ 
ticipate in the Biennial of Cordoba; he was also one of the 20 Latin American painters 
that exhibited in the United States. In 1965 he exhibited once again at the General Elec¬ 
tric Institute; in 1966 he was invited to participate in the Juan Manuel Blanes Prize exhibit 
and he attended again the Biennial of Cordoba. He has received many prizes at the Na¬ 
tional Gallery of Uruguay, among them the 2nd Drawing Prize (1965). 
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WITH SORTILEGE 


oil on hardboard 106 X 89 cm 


SARTORE 


SARTORE, Hugo 

Born in San Jose, Uruguay, in 1934. He was a disciple of Dumas Orono, Augusto Torres 
and Julio Alpuy. As a member of the Taller Torres Garcia until 1956 ; he participated in 
the collective and individual exhibits which the group organized in and out of the coun¬ 
try. In 1956 he travelled on a scholarship to Europe. On his return he became part of the 
non-figurative movement, participating in the I Exhibit of non-representative art in 1960. 
He has received several awards at the National Exhibits. In 1966 he was awarded the 
Biennial Prize for Youths. He exhibited at the American Biennial of Art in Cordoba, Ar¬ 
gentina, in 1966. 
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